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Rolland hinted at it, but the scheme of his work prevented 
him from treating it fully. The first chapter in the 
volume begins by mentioning Emilio del Cavalieri's 
'Rappresentatione di anima e di corpo,' with which 
the new style of music made its entry into Rome 
in the year 16oo, and then he goes on to show 
how varied melody, choral polyphony, the lied 
form, the aria, new tonality, and a feeling for unity 
were gradually introduced and developed by such 
composers as Agazzari, Marco da Gagliano, Stefano 
Landi (whose works show important advance in form, 
instrumentation, and characterisation), Michelangelo, 
Rossi, &c. He devotes many pages to Landi's last and 
greatest work ' Drama musicale il Santo Alesio,' a deeply 
earnest sacred work, and his closing remark is as fol- 
lows:-' This appreciation may perhaps help to procure 
for our master that recognition which his great 
art-work deserves, but which history up to the 
present has denied him.' No one, indeed, can read 
these pages, and the musical examples connected with 
them in the appendix, without feeling that Herr 
Goldschmidt has rescued from oblivion a work of strong 
interest. The second part of the volume is devoted to 
the musical comedy of the i7th century (Opera buffa), 
and the third to the orchestra of the Italian opera of the 
same period. We must, however, refrain from entering 
into detail; if we once began we should not know where 
or when to stop. But it has, we hope, been made clear 
that to the serious student of history such a book is of 
immense interest and value. 
Mastersingers. By Filson Young. 

[London : William Reeves.] 
'It means what it says,' replied Mendelssohn, when 

questioned about the ' meaning ' of one of his quartets. 
The author of ' Mastersingers' seems to be fully aware 
of the impossibility of reproducing musical emotions 
in words, for in a postscript he disclaims having 
attempted anything more than a ' truthful record of the 
effect that certain works . . . produce on a single 
mind.' The works selected are the Pastoral and Pathetic 
Symphonies, Bach's Organ Fugues, and a few other 
classics; and there are also eloges of Berlioz and other 
composers. In these essays, some of which have appeared 
previously in a different form, Mr. Young displays a 
style singularly free from the affectations into which 
aesthetic critics are prone to fall, and shows a con- 
siderable gift of invective in a trenchant article on the 
conditions of musical life in England. In his estimates 
of composers he lets fall some very felicitous phrases, 
and his 'impressions' of the masterpieces selected 
are still more interesting for the skill with which 
the secrets of their magic are penetrated. It was a 
policy of doubtful wisdom to include appreciations of 
two living composers, and certainly it was a little 
patronising to refer to each of them as 'this man'; 
but any doubt as to the catholicity of the author's 
sympathies is removed by the remainder of the essays. 
The book deserved a happier title, and much more 
care in the matter of printing and binding; but in spite 
of this handicap, it will doubtless find many appreciative 
readers. 

ORGAN MUSIC. 

Communion in D. By Alfred Hollins. 
Contemplation in E flat. By H. A. Wheeldon. 
Triumphal Song. By A. H. Brewer. 
Minuet in F. By Myles B. Foster. 
Fantasy-Prelude. By Charles Macpherson. 
Fantasia in E. By W. Wolstenholme. 
Berceuse in D. By Edwin H. Lemare. 
Air with Variations. Haydn (arranged by A. B. Plant). 
Gavotte in C minor. Old French (arranged by Arthur 

W. Marchant). 
Andante. From Mendelssohn's Italian Symphony 

(arranged by Edmund T. Chipp). 
Overture to William Tell (arranged by Edwin H. Lemare). 

[Novello and Company, Limited.] 

The first piece on our list, by Mr. Alfred Hollins, 
loses none of its interest by certain Hopkinsesque 
characteristics-melody and true organ style: would 
that we had more of it! The devotional main theme is, 
in the final section, accompanied by the downward skips 
(of the seventh) which are a feature of the technically- 
called second subject. Musicianship and tunefulness 
here go hand in hand, and the result is a welcome 
addition to organ music for the church. Mr. Wheeldon, 
in his Contemplation, evidently portrays someone in a 
more or less agitated frame of mind, and, except during 
ten bars, the pedal part is going all the time. The 
result is a restlessness that hardly accords with the title, 
but as a rhapsodical type of organ music, the piece 
leaves little to be desired. Energy is the outstanding 
feature of the first section of Mr. Brewer's Triumphal 
Song, which needs a nimble pedalist to do it justice. 
Pleasant relief is afforded by a second subject in the 
dominant key (B flat), and the piece is worthy of the 
organist of Gloucester Cathedral. Mr. Myles B. Foster 
has always something melodious to say, and his Minuet 
in F does not disappoint expectation in this respect, nor, 
indeed, in constructive musicianship. The pedal staccato 
quavers in the trio section (key of D flat) need to be 
clearly, pizzicatoly played in order to realise his 
intentions. 

The Fantasy-Prelude of Mr. Charles Macpherson is, 
like all his creative productions, thoughtful, strong, and 
unconventional. An E minor opening, slow, solemn 
and deep-toned, gives place to a con moto in nine-eight 
rhythm and in the key of G minor, fugally treated. 
After considerable and clever development, the opening 
solemnities are super-accompanied by a demisemiquaver 
figure, but the end is ' like the touch of an infinite calm.' 
In the conception of this effective Fantasy-Prelude, one 
can imagine that the composer had in his mind the great 
cathedral of St. Paul and the magnificent organ therein 
upon which he so admirably performs. It will well repay 
the attention of recitalists. Mr. Wolstenholme, like 
Mr. Macpherson, has chosen the Fantasia form as the 
expression of his thoughts in the composition before us- 
dedicated, by-the-way, to Mr. Edwin H. Lemare. A 
bustling semiquaverish opening gives place to a plaintive 
andante expressivo in the key of E minor, but later on, in 
strong contrast, comes a lively fugue (nine-eight rhythm, 
and to be played at the speed of dotted crotchet -116), 
starting in the pedals. The end is worthy of what has 
gone before, and the effectiveness of this Fantasia admits 
of no disputation. To say that the Berceuse in D is cast 
in the same mould as similar compositions by Mr. Edwin 
H. Lemare is not only within the bounds of truth, but 
perchance a sufficient recommendation. There is a 
certain rhythmic restlessness in the piece; but may not 
that be in its favour in the eyes of some performers ? 

A few words must suffice for the four arrangements. 
In regard to the Variations in G of Haydn, the arranger 
gives no clue as to the work from which they are taken. 
How interesting it would have been to have printed the 
incident of the London clergyman's dream, related by 
Haydn during his visit to London, on the occasion upon 
which he conducted the symphony (in D) of which 

ANTHEMS. 
The Lord liveth. By Arthur W. Marchant. 
They that go down to the sea in ships. By Hamilton Clarke. 

[Novello and Company, Limited.] 
The music of the Eastertide anthem by Dr. Marchant 

is appropriately jubilant in character. Good contrast to 
the vigour of the opening chorus is secured by the 
andante con expressione section, to which succeeds a brief 
passage for a bass solo. A repetition of the opening strains, 
with sundry alterations, brings the anthem to a brilliant 
conclusion. Mr. Hamilton Clarke's anthem opens with a breezy introduction for the organ suggestive 
of ' the rude imperious surge,' and throughout the anthem, 
which extends to sixteen octavo pages, the organ part is of a suggestively troubled nature. The vocal portion includes a soprano solo of some length. The choral part 
writing is flowing, is grateful to sing, and contains some 
very effective passages and contrasts. 
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